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of the Kesurrection and of the Word might have developed them-
selves during ages without producing this grand, unique, and
fruitful fact, called Christianity. This fact is the work of Jesus,
of St Paul, of St John. To write the history of Jesus, of St
Paul, of St John, is to write the history of the oiigin of Chris-
tianity. The anterior movements belong to our subject only in
so far as they serve to throw light upon these extraordinary men,
who naturally could not have existed without connexion with that
which preceded them.

In such an effort to make the great souls of the past live again,
some share of divination and conjecture must be permitted. A
great life is an organic whole which cannot be rendered by the
simple agglomeration of small facts. It requires a profound sen-
timent to emSrace them all, moulding them into perfect unity.
The method of art in a similar subject is a good guide ; the ex-
quisite tact of a Goethe would know how to apply it. The essen^
tial condition of the creations of art is, that they shall form a
living system of which all the parts are mutually dependent and
related.

In histories such as this, the great test that we have got the
truth is, to have succeeded in combining the texts in such a man-
ner that they shall constitute a logical, probable narrative, har-
monious throughout. The secret laws of life, of the progres-
sion of organic products, of the melting of minute distinctions,
ought to be consulted at each moment; for what is required tc
be reproduced, is not the material circumstance, which it is impos-
sible to verify, out the very soul of history; what must be sought is
not the petty certainty about trifles, it is the correctness of the
general sentiment, the truthfulness of the colouring. Each trai*
which departs from the rules of classic narration ought to warn us
to be careful; for the fact which has to be related, has been living,
natural, and harmonious. If we do not succeed in rendering it $oieh
by the recital, it is surely because we have not succeeded in seeing
it aright Suppose that, in restoring the Minerva of Phidias
according to the texts, we produced a dry, jarring, artificial